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Elements of Place – strengthening partnerships

In 2006 Craft ACT: Craft and Design 

Centre and the Park Rangers at Namadgi 

National Park opened a dialogue with 

the intent to reinvigorate the historical 

cottages in the parks by revealing new 

stories through artists’ interpretation. 

The result has been a long lasting 

relationship between Craft ACT and 

the ACT Parks and Conservation 

Services, delivering an artist-in-residence 

program which, over the past eight 

years, has engaged fourteen artists 

in five residencies. It has grown from 

a local artist-in-residence program to 

a national landmark event and in 2013, 

through the support of the artsACT 

initiative Arts Residencies ACT, moved 

to the world-stage by supporting an 

international artist to participate in 

the residency.

The 2013 artist-in-residence program 

has inspired cross-cultural engagement 

between Gumbayngirr woman, Ceretha 

Skinner and internationally renowned 

UK textile artist Michael Brennand-Wood. 

Each artist independently spent time 

housed in Gudgenby Ready-Cut 

Cottage in Namadgi National Park; a 

time of isolation, reflection and focus on 

engaging with the Australian landscape. 

The 2013 residency also expanded by 

offering the artists additional time in 

Canberra to undertake a two week 

research component, spending time with 

the National Gallery of Australia and the 

National Museum of Australia collections. 

An open day was held during each of 

the residencies where people came 

together and engaged with the artists 

and connected with the landscape. It is 

always amazing to see the way people of 

different ideals and cultures are touched 

by these experiences and, through 

their shared passion and love of the 

environment and the arts, are changed.

It was with honour we were able to 

facilitate Ceretha in the residency. 

Her words, published in the catalogue, 

speak of her experiences – a fusion 

between a spiritual journey, peace and 

the land. Her openness and creative 

expression through printmaking has 

created an exciting exploration for us 

to share in contemporary Aboriginal  

textile practice, and to increase our 

knowledge and understanding of 

Australian Indigenous culture. 

Michael’s approach to the landscape 

was quite different. He is drawn to 

mapping, using images and icons to 

impart meaning. The ‘slow reveal’ of 

Introduction

Cover: Gudgenby Ready-Cut Cottage, Namadgi National Park.
Inside cover: Ceretha Skinner talking about her design at the public open day, Gudgenby Ready-Cut Cottage, 
Namadgi National Park. Art Atelier Photography.
Left: Photograph taken in Namadgi National Park, near Gudgenby Ready-Cut Cottage. Art Atelier Photography.
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a place over a period of time, patterns 

as an encoded language, connecting the 

two artists. The work made in response 

to the residency and showcased in 

Elements of Place, is completely different 

from his previous creative expressions.

As Gwenyth Macnamara, Craft ACT 

Curator of Public Programs, says, 

“Craft practitioners and designers are 

able to develop their work in a new and 

unique environment and come away 

with renewed insights and creative 

energy. It is a common thread amongst 

all participants that the inspiration 

and experience gained during this 

program, while differing from artist to 

artist, continues to linger and find its 

way into the ongoing creative process, 

long after the program’s completion.”

The 2013 artist-in-residence program 

presented a cultural exchange between 

countries and nations; between 

European and Aboriginal history; 

between environment, heritage and 

the arts; and between communities. 

With each residency we gain a greater 

understanding of the national parks 

and our place as a society within them.

The exhibition, Elements of Place: 

artist-in-residence, makes an important 

contribution to the understanding of this 

landscape as one of cultural significance to 

the nation’s capital, the people of Canberra 

and the international community.

Avi Amesbury 
Executive Director 

Craft ACT: Craft and Design Centre

Above: Ceretha Skinner, drawings in progress during her residence period, Gudgenby Ready-Cut Cottage,  
Namadgi National Park. Art Atelier Photography.  
Left: Michael Brennand-Wood talking about his sketches and creative processes at the public open day, Gudgenby 
Ready-Cut Cottage, Namadgi National Park. Art Atelier Photography.
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A Natural Partnership – ACT Parks & Conservation Service with Craft ACT

As a craft practitioner would embark 

on a process of nurturing and creating 

a piece of artistic work, so too have the 

environmental processes been active 

in crafting and moulding our natural 

landscape. The only difference being the 

time scale from which both operate: in the 

natural world, the creative process is over 

millenniums. However, the results of both 

rich endeavours provide inspiration.

Here in the bush capital we find ourselves 

immersed by natures’ artistic endeavours, 

for the majestic mountains and valleys are 

a place of beauty, where nature is able 

to flourish and evolve, where clear water 

flows and where people can find insight, 

enjoyment and understanding.

It was this search for ‘understanding’ 

which provided the catalyst for a rather 

unique association.

From the ashes of a catastrophic 

fire storm, a profound yearning for 

understanding evolved; to gain a sense 

of what had occurred and a deep 

appreciation for what remained. From 

a simple conversation an enduring 

alliance formed. A relationship between 

craft practitioners and Rangers as land 

custodians was built on interpreting the 

intrinsic natural and cultural heritage 

values of an ancient landscape – all 

through the medium of art.

It is through the perspective of 

interpretation that we are invited to 

consider the enduring values of our 

natural landscape; a landscape which 

surrounds us, revitalises us, and shapes 

our existences at every level.

When you pause to reflect, it becomes 

apparent that artists have been 

interpreting the natural world for 

thousands of years. Northern Australia 

bears testimony to this ancient artistic 

talent through impressive rock art, locally 

the rich endeavours of Aboriginal artists 

can be found amongst the imposing 

granite boulders of Namadgi National 

Park, depicting the environmental 

influences of the time.

Given this contextual genesis, the 

Gudgenby Ready-Cut Cottage artist-in-

residence project came to fruition and has 

continued to evolve and mature with time.

Over the ensuing years we have gained 

an appreciation for the creative talent 

each and every artist brings to the 

program. Through this interaction as 

park custodians, we are reminded of the 

privilege we have as land managers: to 

be charged with the responsibility for 

watching over this landscape. The words 

of Theodore Roosevelt resonate through 

the ages, when he observed,

A Natural Partnership
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is people management. Our role is not 

one of managing the natural environment; 

moreover, it is managing people within 

this landscape.

When you reflect on the words of 

Theodore, the ages have indeed been 

at work; nature has indeed crafted and 

continues to craft this landscape. Our 

challenge is managing the impact: the 

influence that people have exerted and will 

continue to bring to bear on this same land. 

But how do we strike the right balance and 

effectively manage people’s interaction on 

this primordial and fragile landscape?

To my mind it is through creating a 

subconscious appreciation, awareness 

for the intrinsic values, the pivotal setting 

the natural world provides in influencing 

and shaping our daily lives. For I believe 

that it is only through engendering a 

wider sense of collective tenure across 

the broader community that we can 

ensure that the values of the park will be 

cherished for generations to come.

The artist-in-residence program has 

produced a rich repertoire of cultural 

practice born from a direct association 

with the mountains. This diverse body 

of work now provides us with an 

archive of imaginative interpretation. 

A rich body of work which speaks of 

artistic interpretation that has created 

a narrative for discussion, discourse 

and debate, offering as it does the 

ability to glean an insight to the many 

stories of this ancient, yet constantly 

evolving landscape.

The artist-in-residence program is 

without equal within an environmental 

setting, for it contributes to the broader 

conversation which encapsulates this 

majestic landscape as one of outstanding 

natural significance to the national capital, 

the city and people of Canberra.

Brett McNamara 
Regional Manager,  

ACT Parks & Conservation Service 

“The ages have been at work upon 

it, and man can only mar it. What 

you can do is to keep it for your 

children, your children’s children 

and for all who come after you”.

– Theodore Roosevelt 1903.

Those words are indeed powerful when 

you reflect on the sentiments contained 

within – as park custodians we have 

been tasked with an enormous challenge 

to manage the park for this and future 

generations. Our challenge is to enhance 

and promote the landscape values 

through the application and expression 

of park management as perhaps an 

‘artistic art form’.

One could suggest that the guiding 

principles of park management have 

four central pillars at its core.

•	 The natural values – biodiversity, 

fauna and flora, the web of life through 

interconnecting ecosystems.

•	 The cultural values – Aboriginal and 

European past, present and future 

interactions.

•	 The recreational values – as emotional 

sanctuaries parks can relieve stress 

and provide us with a sense of place 

and spiritual nourishment, healthy 

parks healthy people.

•	 The community values – sharing 

the knowledge, gaining a sense of 

appreciation and understanding; 

edification through interpretation.

With time one develops a sense that 

perhaps the foremost challenge 

confronting contemporary land custodian Left: Photograph of turn-off, on the way to Gudgenby 
Ready-Cut Cottage, Namadgi National Park. 
Art Atelier Photography. 

Above: Photograph taken in Namadgi National Park. Art Atelier Photography.





Elements of Place: a r t i s t - i n - r e s i d e n c e

PAGE 13

Treading Lightly – Caring Deeply
– Valerie Kirk on the work of Ceretha Skinner

Ceretha Skinner is a Gumbayngirr woman 

from Grafton, New South Wales who 

has lived in our capital city for 15 years. 

Skinner’s aunt was an art teacher and 

told her to get out of town and make 

something of herself. She looked to 

cousin, Troy Cassar-Daley, well-known 

and respected Australian Country Music 

singer-songwriter, as a role model and 

followed her passion for art and textiles.

From a difficult childhood, Skinner has 

made her own way with determination, 

focus and care for those around her. After 

her daughter grew up and left home she 

pursued a dream to work creatively and 

reflect her Aboriginal culture in artwork. 

Four years of study at Canberra Institute 

of Technology provided a solid grounding 

in the arts before she began to work at 

Megalo Print Studio and Gallery with the 

organisation’s Artistic Director and CEO, 

Alison Alder, as a mentor and Megan 

Jackson, Screen Print Studio Manager,  

as a printed textiles tutor and adviser.

Skinner held her first solo exhibition at 

Megalo in 2012 after first visiting the 

facility in 2000. The show included a 

series of printed textiles “Australian 

Flora and Fauna” reflecting her interest 

in nature and her Indigenous heritage. 

From hand-drawn pen and ink studies 

she developed precise repeat designs in 

a contemporary vibrant palette.

Parallel to her own practise, she has also 

worked with women and children in the 

community, child and family centres and 

high schools. Through art and textiles she 

has been able to help people to find their 

own strength, encouraging them to look 

at the big picture and work out their 

individual dreaming stories.

In 2013 she became Craft ACT: Craft 

and Design Centre’s first Aboriginal 

artist-in-residence for a three week 

period at Gudgenby Ready-Cut Cottage 

in Namadgi National Park followed by 

a period of research and development 

at the National Museum of Australia.

The artist-in-residence program provided 

an opportunity to spend uninterrupted 

time reconnecting with land: tall forests, 

wetlands, sub-alpine peaks and heaths, 

open grasslands, river, woodland, animals 

and rocks. Skinner said “I was in touch 

with the land before coming to Canberra. 

It was like going back home to a rural 

area after spending 15 years in Canberra, 

taking me back to my favourite space, 

remembering. I haven’t been in the 

Caring Deeply

Previous page: Ceretha Skinner talking at the public open day, Gudgenby Ready-Cut Cottage,  
Namadgi National Park. Photographer: Art Atelier Photography.  
Left: Work by Ceretha Skinner, screen printed fabric. Art Atelier Photography.
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Skinner used her camera to record 

through photography and made pencil 

and pen drawings which developed into 

strong graphic croquis executed with 

surety and confidence of line, shape 

and composition. Rock images from 

observation of forms in the Gudgenby 

River were drawn with black marker pen 

and then re-drawn many times in an 

effort to put their particular character 

in the design. Repetition of graceful line 

drawings of dragonflies conjures up their 

flight patterns. Working steadily day by 

day, there was a growing sense of return 

to an understanding of the land. Skinner 

said that she would wake up feeling full 

of knowledge as spirits were coming and 

walking her over the country and telling 

her about it, teaching her respect for 

the sacred ground. There was so much 

to digest in a short time.

The residency awakened a deep 

understanding of land and heritage. 

It brought to the fore issues of identity as 

people move from place to place and have 

to negotiate new relationships. Aboriginal 

culture is constantly evolving and dynamic 

and Ceretha Skinner by her care of nature, 

the spiritual world and her culture is 

making a path for the children of the future.

Valerie Kirk is an artist and Senior 

Lecturer, Head of Textiles at the Australian 

National University and in 2013 she was 

awarded the ACT Creative Arts Fellowship.

bush for 15 years. I almost felt like a city 

person.” But the country was not her 

own and while enjoying the experience 

she was continually walking on eggshells, 

being mindful, because it was other 

people’s country. She received the spirits’ 

blessings to be there through making 

peace with them: letting them know that 

she was not there for the wrong reasons; 

tossing pebbles lightly into the water 

to greet the spirits, not splashing and 

angering them, but being respectful  

so they would not chase her home.

A cultural induction by ACT Parks and 

Conservation Service acknowledged 

the Ngunnawal people as the Traditional 

Custodians of the region and highlighted 

the importance the area also had for 

neighbouring people who came to trade, 

exchange stories, conduct ceremonies 

and gather seasonal foods and other 

resources. Archaeological evidence 

confirms that there was Aboriginal 

presence 25,000 years ago and the rock 

art in Gudgenby Valley and at nearby 

Gibraltar Rocks, Tidbinbilla testifies to 

the significance of the sites. Rangers 

asked the artist to make the river look 

good because it was important to all the 

people who came to the area. Bogong (an 

Aboriginal word for mountain) was where 

the men met and collected moths to eat 

and they would come back from the men’s 

camp with shining skin and high libido. 

The Bogong moth and the Dragonfly were 

important totems in this area.

The general rangers’ induction covered 

important health and safety issues, what 

to do in case of fire and what to expect 

during the residency. Kangaroos and 

wombats were plentiful, bats were regular 

visitors to the cottage and a blue tongued 

lizard crept around checking out the new 

tenant and at night the dingoes howled, 

making their presence known.

On the first day of the residency, the artist 

felt overwhelmed by nature as she walked 

out of her new abode: there was so much 

to take in and learn about. The second 

day she sat on the veranda contemplating 

her religious and spiritual beliefs and 

asked the lord to help her to see what 

was there, what he wanted her to see. 

Skinner discovered a different mind-set 

when tuned into the environment away 

from town where she says you can hear 

everyone thinking. She felt there was 

certainty, “You can hear yourself thinking. 

Animals are happy”.

Three weeks is not a long time to work 

and process information in a new 

environment, plus there are only certain 

art materials and processes that can 

be used in the national park. There was 

no fabric-printing facility and no high 

pressure tap for washing out screens. 

Above: Ceretha Skinner. Public open day at Gudgenby Ready-Cut Cottage, Namadgi National Park. Art Atelier Photography.
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My spiritual journey
My spiritual journey to Gudgenby Ready-Cut Cottage,  
Namadgi National Park
– Ceretha Skinner

I am on my way to Gudgenby Ready-Cut 

Cottage, which is in the Namadgi National 

Park. On entry to Namadgi, we stop in to 

meet the rangers. As we drive further into 

Namadgi, I can smell the sweetest fresh 

air. I feel my spirit strengthen. Arriving 

at the cottage, I am surrounded by giant 

mountains, bush, eastern grey kangaroos 

and rabbits (cottontails).

This land seems so blessed, and all 

that resides here. I feel blessed to be 

here. Gudgenby Ready-Cut Cottage is 

a welcoming place. So much peace of 

mind now. I only hear half my thinking 

now, no city, no distractions, so quiet. 

Just the sound of the river, I can hear.

First night, an early night. So 

overwhelmed. Next morning I make 

toast and coffee, and go out to sit in 

the verandah. I will introduce myself to 

locals. I say good morning to the locals. 

It seems they are saying hello. I feel 

dignity in myself as I look over Namadgi 

National Park. It’s so beautiful and serene. 

I go walkabout.

As evening creeps over, I nestle into 

Gudgenby cottage, shower, and dinner. 

Then I make a fire in the fireplace. Wow, 

I’ve still got it after 20 years. Then out 

come the paper and pencils. I’m thinking 

bark, and I can hear the river, will go and 

take a look tomorrow. I’m after inspiration 

for water design. The fire is mesmerising; 

I fall asleep, when fire burns down.

Waking up the next morning I feel 

my spiritual journey has begun. Some 

breakfast, then out to say good morning 

to locals. I breathe peace and serenity. 

“Praise Jah.”

Within the next couple of weeks, I explore 

Namadgi, as I do walkabout.

I feel the spirit of ancestors walk with me, 

and talk to my spirit. I go to the river, with 

the rangers, to be safe. Oh wow, the river, 

Gudgenby River, so beautiful. I sit and 

study the running water, spiritually, and 

inhale it. Then the rocks seem to speak.

Evening time is spent finding a way to 

express what I’ve seen. Living in Canberra, 

I don’t get to experience natural water, 

such a blessing.

Left: Ceretha Skinner at work during her residence period, Gudgenby Ready-Cut Cottage, Namadgi National Park.  
Art Atelier Photography.
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This land, Namadgi, is so giving, spiritually. 

I met the aborigine ranger and his 

apprentice, he told me of the sacred rock 

art. I was intrigued. I wanted to get to 

Bogong Hill, or Yankee Hat Hill, rock art 

site. I made three attempts, but couldn’t 

seem to reach the site, so I figured it’s not 

my time to see, to design.

My time has come to go back to 

civilisation, so I’m packing up, and packing 

my spiritual blessings. I feel so thankful to 

have this amazing, learned journey.

I have to say goodbye to the locals, with 

tears in my heart. I felt so welcomed here, 

by the land itself. I will carry this journey 

forever in my spirit.

Thank you.

Ceretha Skinner

Above: Ceretha Skinner talking about her design at the public open day, Gudgenby Ready-Cut Cottage,  
Namadgi National Park. Art Atelier Photography.
Left: Ceretha Skinner, drawings in progress during her residence period, Gudgenby Ready-Cut Cottage, 
Namadgi National Park. Art Atelier Photography.
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Ready Cut
– Ian Wilson on the work of Michael Brennand-Wood

“To be uncontactable was bliss,” 

says Michael Brennand-Wood when 

describing the feelings of buoyancy 

which characterised much of the time he 

spent in Gudgenby Ready-Cut Cottage, 

Namadgi National Park, Australian 

Capital Territory, while Craft ACT: Craft 

and Design Centre’s first international 

artist-in-residence in September 2103. 

He also gave two practical workshops 

and undertook research at the National 

Gallery of Australia and the National 

Museum of Australia, but the focus of this 

essay will be on his activities as a maker 

while in Gudgenby Ready-Cut Cottage.

Although the artist had visited Australia 

several times, he had never stayed 

outside its cities and was in a particularly 

responsive state of mind to appreciate 

living sans telephone and internet 

connections in a wholly unknown 

environment. This receptivity is not 

unrelated to his growing and evermore 

passionate interest in ethnographic 

artefacts and an attendant – and possibly 

concomitant – exasperation with the 

predictability of so much current work 

in textiles. Both this enthusiasm and this 

discontent fed into his series entitled 

“Primals” – bizarre and often ominous 

beings inhabiting unearthly spaces – 

which he made for his 2012 retrospective, 

and, interestingly, during their making 

he himself felt as if he was journeying 

to another land.

While wandering in the surroundings of 

Gudgenby Ready-Cut Cottage, Brennand-

Wood started picking up stones, bones 

and bits of wood, the detritus of the 

outback, and intended devoting a pleasant 

hour or so to assembling an image from 

his scavenged oddments. But, so exciting 

was the expressive potential possessed by 

this garnered material, and so enthralling; 

the openness to being rearranged and 

transformed, which was inherent within 

what came to be known as the Ready-Cut 

Deck Figures, that the next four days were 

wholly devoted to this new generation 

of Primals. Photographed against the 

wooden decking of the veranda, the 

strong sunlight reveals all the details of 

these temporary creations, which are able 

not only to evoke thoughts regarding 

instruments of divination, a shaman’s 

placements of objects for purposes of 

soothsaying, an augur’s assemblages, 

but which also possess the humour and 

graphic energy of cartoon characters.

Ready Cut

Left: Michael Brennand-Wood in Gudgenby Ready-Cut Cottage. Art Atelier Photography. 
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which has characterised Brennand-Wood’s 

practice, in that stitching will be employed 

and the photographic collages will be 

applied to acrylic-painted surfaces. In the 

course of this residency Brennand-Wood 

also produced a series of rings from objets 

trouvés found while on his walks.

After a fortnight at the Gudgenby Ready-

Cut Cottage, Brennand-Wood undertook 

research at the National Museum of 

Australia and also spent time studying 

Indonesian batiks at the National Gallery 

of Australia and realised again how 

reflective of, and receptive to, cultural 

changes pattern and fabric are. By the 

time of his departure, Brennand-Wood 

had ideas for more projects than he could 

handle, but particularly important was the 

realisation that in Australia the manner 

in which he lived the rhythms of the day 

had been transformed because he had 

been working in different ways to usual. 

This is an artist who has always felt that 

he had one hand for painting and one for 

stitching, but that the time in Namadgi 

National Park has given him a third hand, 

namely, for photography and perhaps – 

like some multi-limbed deity – yet another 

for jewellery.

In Canberra Michael Brennand-Wood 

found himself apprehending the urban 

context with an altered perception. 

Finding and photographing images of 

heads in the concrete structure of a 

bridge was just one example of how his 

days in the outback had changed his 

mode of experiencing the world around 

him and, to use an appropriate analogy 

for a man who loves music, had helped 

him start “seeing” in a new key.

Ian Wilson is a writer with a special 

interest in the fine and applied arts and 

design whose work has been translated 

into many languages.

That many of these figures were winged 

– intriguingly, Brennand-Wood had 

been drawing moths in his sketch-book 

during the long flight from London – 

suggests a mobility, a quality of being 

unfixed to any one place. This attribute 

is also reflected in the changeability 

regarding their gender, as certain of the 

compositions are quite clearly female, 

others, like the rakish “Cowboy” – 

fashioned from a discarded metal soap 

dish – are undeniably male. These were 

images extracted from the landscape 

and demonstrate the artist releasing the 

wholly unexpected expressive capacity 

residing within a pebble or a sliver of bark. 

They also underscore the transience of 

all things by the fact that these creatures, 

human, animal and otherwise, now exist 

only as photographs – and this solely 

by virtue of “a tiny camera and a baby 

printer” – for their component parts have 

been returned to the landscape whence 

they came. Brennand-Wood had never 

expected this project to yield such speedy 

and exhilarating results, and comments 

that creating this new tribe of beings was 

“… almost like a stream of consciousness 

experienced through objects.”

Towards the latter part of the first week 

Brennand-Wood started going on long 

walks, and it was in this landscape, once 

moved through by Aboriginal people 

and where outcrops of rocks reminded 

him of Neolithic burrows, that thoughts of 

mortality frequently occurred to him, a kind 

of counterpoise to the earlier-mentioned 

and more prevalent emotions of buoyancy. 

In the course of these rambles Brennand-

Wood took hundreds of photographs 

which, like a sculptor chipping away the 

marble to release the figure within, he cut 

up and reassembled to make characters. 

He would look at an image and “remove 

information” which was then combined 

with pieces of other photographs, so 

that, for example, a tree might be used 

to represent a limb of some being and 

images of tyre treads, rabbit droppings 

and the scuff-marks left by foraging 

kangaroos were all recycled. He calls them 

the Ready-Cut Characters – their number 

includes “Tiny Dancer”, ”Rocker” and 

“3 Legs” – and likens this transmogrifying 

process to “visual fracking – discovering 

what you can get out of something when 

you think there’s nothing left.”

Construction has always been a significant 

feature of Brennand-Wood’s oeuvre, and 

in the course of a long career as a maker 

he has used a myriad of materials including 

flowers both real and embroidered, wood, 

lace, books, ceramics, fabrics, wax, plastic 

toys and many others. In Namadgi National 

Park, however, he was constructing with 

images, and it is important to note firstly, 

that he was not tinkering with or enhancing 

the photographs, but going with whatever 

was there, without any intention that these 

images should replicate the landscape, 

and also that he found this whole process 

to be suffused with revelatory excitement. 

The completed works will be a further 

extension of the synthesizing hybridity Above: Michael Brennand-Wood, Signpost to a New Space – Islands Apart, 2014 Photo collage, acrylic, sand on aluminium.  
Photographer: Peter Mennim.
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Namadgi Nation
– Michael Brennand-Wood

Somewhere between Dubai and Sydney 

in that otherworldly time zone that 

exists between thought and expression 

I drew a small winged character in my 

notebook, underneath I wrote Moth Man. 

Several hours later I was in conversation, 

with two of the Park Rangers as they 

prepared to leave me at Gudgenby Ready 

Cut Cottage to begin my residency. I 

asked who had lived in the area before 

and was told about the settlers, farmers 

and the Ngunnawal people who had 

moved through the valley in search of the 

Bogong moth. I remembered the drawing, 

I’d completed only hours before which 

now seemed strangely prophetic of being 

in the right place at the right time.

What excited me about the Namadgi 

National Park residency was the 

possibility of the Slow Reveal: the 

opportunity to experience a locality over 

a longer period of time. I’m interested 

in the strategies we employ to map 

a site, how icons and images impart 

meaning. Patterns are, encoded language, 

they reveal much in anthropological 

terms about our spiritual, cultural and 

sociological history. A shared interest in 

the power of patterning would certainly 

connect both Ceretha Skinner and myself.

On my first day I went for a stroll, partially 

to keep awake and also to familiarise 

myself with the immediate landscape. 

I began to pick up stones, wood, bones, 

and bits of metal and other detritus. 

The following morning I began work on 

the front deck, intuitively constructing 

a series of evolving characters. Each 

stage was recorded photographically 

and within four days I had a wealth of 

information that I found surprising, as 

I’d had no real intention to begin my 

residency in this way.

Towards the close of the first week 

I took several long walks, recording 

photographically those surfaces and 

marks, which seemed particularly 

evocative of the park landscape. I spent 

a lot of time looking at the ground, 

noting the patterns within the landscape 

that ultimately formed the basis of my 

Namadgi language. The scuffmarks, holes, 

stains, resins, cracked rocks became a 

graphic score for the sound of the park.

Namadgi Nation

Left: Michael Brennand-Wood, Namadgi Nation – Echoes, 2014. Photo collage, acrylic, sand on canvas. 
Photographer: Peter Mennim.
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I’d brought with me a tiny printer and 

120 postcard-sized photographic papers. 

I liked the restriction implicit within both. 

It occurred to me that if I could construct 

characters from the stones, bones 

and shards of wood, then I could also 

configure characters from the landscape 

itself. The lack of photographic paper 

meant that I had to delve back into the 

waste cut-outs, recombine previously 

discarded image fragments and begin the 

process of character extraction, a new. 

Some of the most inventive characters 

came from the tinniest of images.

On my return to the United Kingdom, 

Namadgi Nation seemed an apt title for 

the series of otherworldly landscape 

that I wanted to configure. The works 

began with the construction of a series 

of grounds places where action would 

unfold. Both the Ready Cut Deck Figures 

and Characters may be viewed as 

protagonists within an imaginary series 

of film stills, enacting events, both real 

and imaginary. The form of the work is 

equally unusual it’s a synthesis of painted, 

stained, stitched and photographic 

sources. All of the works were created, 

at exactly the same time; they talked to 

each other across the studio as I moved 

from one to the next.

These works are completely different 

to anything I have made before; they 

could not have materialised without the 

residency at Namadgi National Park.

Above: Michael Brennand-Wood with a stone used as inspiration in his drawings, Gudgenby Ready-Cut Cottage, 
Namadgi National Park. Art Atelier Photography.
Left: Michael Brennand-Wood, Ready Cut Character No.17, produced as a limited edition A4 photographic and 
hand painted print. Photographer: Peter Mennim.
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